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‘L ’Histoire du Soldat’ Joins Salute to Stravinsky

By THEODORE W.LIBREY fr,

GOR STRAVINSKY'S “"L'His-
toire du Soldat™ (*“The Soldier's
Tale") iz one

-2l everyone talks sboyt bt no one
performs much. Yot In these duyy of
tixed medis, Hs combination of
dance, music snd dinlogoe makes Ha
natural vehicle for the small en-emble
alming to give avdiences an event
rathet tan ancther concert.
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.MI‘SN to be the best
“L'Histolre’ ever in New York."*
Strevimky began work en “L'His-
totre du Soldat™ early in 1910, one of
bleaker perfods of World Waer 1,
which he holed wp in Switrey-
U Swise conductor Er-
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sophisticated as ‘Peer Gynt' Is, bt it
Involves the samie hattle hetween man
md the Devi).”” Rebearsing the work,
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Principals in “L'Tiistoire du Seldat™ are, front row, frows the
Asna Seketev and Eluine Sonarsl. At tear are, frow
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seph Porvetie, Nowal Serkia, Chris Sarsndes sad Meward DeStive. v

k. Men was 10 _ the ncore reters Yo Rsell us & plece
produce ga enteris! ot § com- read, played [
phex stul; @ work thal wouM AT o g
quire n e fon. The agsorts of ihings canbe tothe
alrm was parody, and the story mixes by the participants, particubarly
sarcassi and hurmor In equal amounts, : the actors. Sometiraes,
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A mumber of wusical influences Meiter wyed to tell the story of how he
be detected In "*L'Histolre du Soldet,™
b tht:l'mlhofﬂ vin-
o
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Sacre du Print " But by the time

seroet gave by, Spenish popotar
music and dnnce lorms like the tanpo,
are readily apparent.

The of the plere fsextremely
mnﬂand. Sike "l.ﬂll Noces,' I::'h.;
very different way, It depends i
o perewaion. During the composition
of “L'Histolre.” Stravinsky Iy sald to
have collzeted a vast arrny of percus
<him fistranents In his studio nnd ex.



